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SUBSCRIBE NOW 
AND SAVE! 


Special limited offer to Subscribers 
6 ISSUES SUBSCRIPTION $14-25 SAVE 5% 
12 ISSUES SUBSCRIPTION $27-00 SAVE 10% 
18 ISSUES SUBSCRIPTION $36-00 SAVE 20% 







CINEMA PAPERS 

gift from 
Ih€ hcarl... 












IV0EMHIL 

FILMS 

16mm POST PRODUCTION 

EDITING ROOMS 

DOUBLE 

HEAD 

PREWiEWS 

A New Service for Film Producers 

DOUBLE SYSTEM THEATRE 

SOUND TRANSFERS AND RECORDING 

13 Myrtle Street 

m 

(02) 922 5650 

The Longford Cinema, Melbourne 

FOR SALE 

OR LEASE 

now offers a comprehensive 
double-head preview service 

| 1 5S | 





PHOTOGRAPHER 

FOR FURTHER INFORMATION OR BOOKINGS, 
PHONE (03) 267 2600 OR WRITE TO 


LONGFORD CINEMA, 

"z: a .7°V‘’ “ 

an mm: 
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Tasmanian A 

Film Corporation 

• FILM PRODUCTION 
•STILL PHOTOGRAPHIC WORK 
•SKILLED PERSONNEL 

• 16/35 AND AODIOVISUAL 

FACILITIES 
•EQUIPMENT HIRE- 

INCLUDING DYNALENS 
• 

CONTACT THE CORPORATION 

FOR FILMING IN OR OUT OF 
TASMANIA 

Announcing COSSEN PROFISIX 

THE SYSTEM ‘SYSTEM’ 

Mj 

% "TSsEsb™™ 

A-GUN RENTALS \ 


COLLSHOOT SALES Cf 

MEDIAVISION 

I « 

Super 8 to Tape 

1 :||;r:::r \ 

A HIGH QUALITY SUPER 8 

TO VIDEOTAPE TRANSFER FACILITY 

\ I 

FOR THE LOW BUDGET 

SUPER 8 FILMMAKER 

IN KEEPING WITH COST EFFECTIVE 
SUPER 8 FILM PRODUCTION 


MEDIAVISION AUSTRALIA 

rSErx 

Phone (03) 233 5375 
















ATTENTION 

ALL FILMIM^IKS 

NEGATIVE CUTTING 

Fast,efficient,professional 
services are available 



Decide for yourself! 

We all have our own premises 
No red tape. .... 

Deal with each of us personally - 

and know who cuts your film 

(with the white gloved treatment) 
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BILL BAIN 
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ISAB ELLE 

HUPPERT 


















































































Brian May 









































FILM CENSORSHIP LISTINGS 

Reprinted from 






















GUIDE FOR THE 

AUSTRALIAN FILM PRODUCER: PART 10 

THE SOUNDTRACK AGREEMENT 





The Australian 
Film Producers 
& Investors Guide 


SUBSCRIPTION SERVICE 


































































TAX AND THE 

FILM INDUSTRY 
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INTERNATIONAL 
























,.-rrs 























K in shooting 

Jimmie Blacksmith, 

I wanted to capture a 
perspective of the scale of 
man to his environment — 
down to the smallest 
micro-items. , 

I wanted to use ^ 
a totally natural approach 
to filming, to develop 
relationships between 
interiors and exteriors. 
Always using natural 
light sources like 
lamps, windows and 
fire for interiors, 
and natural 
variations in light 
— for example, 
fog, mist, low- 
light, shadow, 
for the exteriors 



Hie man who sh 











The stock used was twice as much without 
Eastman Color Negative that one stop. 

Film 5247 and it responded So in this instance, 
fantastically in all situations, force processing saved 


The night shots 
for instance—which - 
make up about 10% 
of the film have 
been force 
processed one stop. 

I wouldn’t 
have done this //> 
if I didn’t think 
the stock 
could take it, 
but I was 
completely 
happy with 
the results. 

I don’t 

usually like to 
force process, 
but we already 
had a mammoth 
amount of lights 
and generator 
power, and would 
have needed 


r us hours in production 
' k set-up time. |^| ^| 
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services 














PRODUCTION REPORT 










THE MAITLAND FLOODS 

A STORYBOARD FROM NEWSFRONT 








CAMBRIDGE 





















PRODUCTION SURVEY 













PRODUCTION SURVEY 












PRODUCTION SURVEY 
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ADVANCED 
OR DISTRIBUTED 


*G\/||\PURPLE * ALVIN RIDES AGAIN * AUSTRALIA AFTER DARK * 

EREEI 

* icKENZIE HOLDS HI i * 1 * DDIE * 

'. '• ■' I '■ - •’ 'O " F 1 l_r\ FRASER ¥ 

* TIED Pi AY * THE GETTING OE WISDOM * HIGH ROLLING * 

* INN OF THE DAMNED * THE LOVE EPIDEMIC * 

*T I I IE I E * i n I II * L H I * 

* THE PICTURE SHOW MAN * STORK* STORM BOY * 

* SUNDAY 'CO FAR AWAY * WEEKEND OF SHADOWS * 


AND TO COME 

♦ BLUE FIN* CATHY'S CHILD * 

♦ THE LAST OF THE KNUCKLEMEN * MAD MAX * 

♦ THE ODD ANGRY SHOT * WELCOME STRANGER 


VILLAGE 

Doing it for the Australian industry 
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THE FIRST BOOK 
PREPARED BY 
PROFESSIONALS 

FOR EVERYONE USING 
SUPER 8 

AS A SERIOUS 

READINGS 

LBlfLECORDS&BOOKS 

WE HAVE THE LARGEST STOCK OF RECORDS IN 
AUSTRALIA DEVOTED TO THE BROADWAY 
MUSICAL, FILM SOUNDTRACKS AND SHOW 
BUSINESS PERSONALITIES. 

COMMUNICATIONS 
TOOL. 


\ \ 

v % 

\ ass®*®* 

of filmmakers now working in SUPER 8, it 

READINGS RECORDS AND BOOKS 

FILM REVIEW 
INFORMATION SERVICE 


THE FILM LIBRARY 

film book specialists 

Filmtronics 

Produairs & Writers • History^ Aesthetics’ 


P.O. Box 49, Harbord, N.S.W. 2096 






















RICHARD 

CHAMBERLAIN 

IN 

THE 

IAST 

YJftlE 


SPECIAL JURY PRIZE Paris International Film Festival 


GOLDEN IBEX GRAND PRIX VI International Film Festival Teheran 
SPECIAL JURY PRIZE Avoiriaz Festival du Film Fantastique 


mixing by Atlab. Where 


A GIVING QUALITY SERVICE 

TO THE MOTION PICTURE INDUSTRY 


Atlab Film & Video Laboratory i 
















The new 
Commissioners 
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We’re proud of producers and their crews aiming at 
World standard entertainment and we’ve enjoyed the 
challenge of joining them in their aims for World exhibition. 

COLORFILM PTY. LIMITED 351 li h i' ' Phone (02) 5161066 

; o”2^glarendon Street, Artarnibn, N.SW 2064 Phone: ( 02 )439 5922 ;- L P 
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ATa J£FF N£ILD 

STILLS PHOTOGRAPHER 

2Sdof*the a Momfng 9 cIta (Korea)' 

168 PACIFIC HIGHWAY, NORTH SYDNEY 2060. 

PO BOX 885. PHONE: (02) 929 4848 

CINEMA 

f'a/p.s'K) 

Please note 

Cinema Papers’ new address: 

SCREEN 

WE FAIL 

rather dismally to reach 
the drive-in viewing market 

ITTTiTTTTTTwTni 

Most TMT readers take their 


city or local cinema 


maZft close to"town 
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Volume 4 available now 

















Australia's favourite premium beer 
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